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RESUMEN

Laexpedicion interdisciplinaria Chaco-Cordillera, dirigidapor Erland Nordenskiold, hasido seguida
por un numero de expediciones Suecas a América Latina durante el siglo pasado. Los resultados de esas
expediciones estén reflejados hoy en los depdsitos de los museos suecos. En € Museo Naciona de las
Culturas del Mundo (ex Etnografiska museet), hay aproximadamente 100.000 objetos arqueol 6gicos y
etnogréficos, de los cuales casi 70 por ciento tienen origen en Sudamérica. La mayoria de éstos |legaron al
museo via Erland Nordenskiold, sus estudiantesy contactos.

La historia de estos objetos ha continuado desde que vinieron a museo. En los anuarios y en la
correspondencia, entre otras fuentes escritas, se puede leer como estos objetos han estado a través de
eXposi ciones, investigacion, de tratamientos de restauracion y de conservacion, o de sélo su almacenamiento.
En todos estos casos €l proceso natural de deterioracidn, que en el principio no puede pararse, hatenido un
efecto en las colecciones de los museos. En este trabagjo, se presenta como exposicion a la luz, humedad,
cambios detemperatura, contaminacién atmosférica, parasitos afectan los diferentesmaterial es, |o que conduce
acambios en la estructurainternay a aspecto externo de los artefactos.

Durante el afio 2001 las col ecciones se han estado mudando a nuevos depdsitos, donde se hatomado
unaestrategiade conservacion preventivaparadar un ambiente Optimo queretrase el proceso de deterioracion.
Este control del ambiente de las colecciones, que se describe en parte en este trabajo, incluye control del
clima, prevencién de parésitos con los métodos fisicos, sistemas sin acido de depdsito, esto para nombrar
algunas acciones. Ademas, |0s aspectos éticos con respecto a restos humano también ha sido considerado.
Desde € punto de vistadel conservador, el objeto de este articulo es dar unarevision histéricadel ambiente
del museo y de sus efectos sobre |as col ecciones |atinoamericanas en el Museo Nacional de las Culturas del
Mundo. Asi, una comprension mas amplia de las condiciones actuales, y una perspectiva del futuro de los
objetos pueden ser alcanzadas.

ABSTRACT

The interdisciplinary Chaco-Cordillera expedition in 1901-1902, led by Erland Nordenskiold,
has been followed by a number of Swedish collecting expeditions to Latin America during the last
century. The results from those expeditions are today reflected in the stores at Svedish museums. At the
National Museum of World Cultures (the former Ethnographic Museum in Gothenburg) there are
approximately one hundred thousand archaeological and ethnographical objects, of which almost 70
percent originates from South America. The majority of these came to the museum through Erland
Nordenskiold, his students and contacts.

The history of these objects has continued since they came to the museum. In the yearbooks and
in correspondence among other written sources, it can be read how they gone through exhibitions,
research, restoration and conservation treatments, or they have just been stored away. In all these
cases the natural process of deterioration, which in principle can’t be stopped, has had an effect on
the museum’s collections. In this work, insight is given into how exposure to light, humidity, temperature
changes, air pollution, handling and so on effect have effected different materials and lead to changes
in the internal structure and outer appearance of the artefacts.
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During 2001 the collections were moved to new permanent storage for which a preventive
conservation strategy has been taken in order to give an optimal environment which slows down the
deterioration process. This control of the collection environment, which is partly described in this
work, includes climate, prevention of pests with physical methods, acid-free storage systems, to name
some actions. Furthermore, ethical aspects regarding human remains have also been considered.

From a conservator’s point of view, the aim of this article is to give a historical review of the
museum environment and its effects on the Latin American collections at the National Museum of
World Cultures. Thus, a broader understanding of the current conditions, and a perspective of the

future of the objects can be achieved.
INTRODUCTION

I n March 1901 an ocean liner with three young
men on board left Stockholm for a voyage to

Argentina, where they were to be part of the

interdisciplinary Chaco-Cordillera expedition.

The members of the expedition were the now
well-known scientists Erland Nordenskiold, who was
the leader of the expedition and Robert Fries. On
board were a so Oscar L andberg who was employed
as an assistant for conservation and other odd jobs.
Half a year later Eric Von Rosen and Gustaf von
Hoffsten also joined the group (Lindberg, 1996:65-
71).

Thecollected material from the expedition are
at large part today to be found in Swedish museum
collections.

Although Nordenskitld later became known
for hisimportant contribution to ethnography, hisroll
in the expedition was as a zoologist. He gathered a
large collection of vertebratefossilsfrom TarijaValley
in Bolivia. These objects were packed away in the
attic of the Swedish Museum of Natural History in
Stockholm for 75 years, until they camein focusfor
research in 1985 (Werdelin, 1991:673). At the same
museum also the botanical and ornithological
collections are to be found (Mufioz, 2001 personal
communication). The Bolivian ethnographical and
archaeological objects from the Chaco-Cordillera
expedition, together with those from Nordenskiéld's
three later expeditions (1) to Bolivia, amount to
approximately 20 000. Of these around one fourth
are at the National Museum of World Cultures (the
former Ethnographic Museum in Gothenburg), the
greater part of which is from the expedition carried
out in 1913 (Mufioz, 2001 personal communication),
around fifty objects are at Malmo Museum and the
remaining part is at The National Museum of
Ethnography in Stockholm (Lindberg, 1996:326).

The Chaco-Cordillera expedition was E.
Nordenskiold's first expedition of his own and has
been followed by several expeditions of Swedish
scholars and scientistsin Latin America

Thisisclearly evident for avisitor to the stores
at museums of world cultures in Stockholm and

Gothenburg (2) today. At the museum in Gothenburg
approximately 70 000 objects originate from South
America, the mgjority of these came to the museum
through Nordenskiold, his students and his
international contacts. These various objects have
from thevery beginning started to deteriorate, anatural
process which in principle can not be stopped. The
objects’ conditions are depending on many factors
such as: what kind of material they are made of, for
example plant material and which part of it,
processing, wear (while it was in use) and if it's
archaeol ogical; theimpact of the soil. Further factors
of significance for the conditions of the objects are
their environment in storage, exhibition and handling
procedures. Theselast factorswill beinfocusinthis
article.

The Canadian Conservation I nstitute outlines
nine agents of deterioration which threaten museum
collections:

- direct physical forces (catastrophic or long-term
and gradual)

- thieves, vandalsand displacers

- fire

- water

- pests

- contaminants (chemical agents that can cause
alteration of museum objects)

- radiation (UV and visiblelight)

- incorrect temperature

- incorrect relative humidity (Costain, 1994:2-3)

The collectionsin Gothenburg have not suffered
from catastrophic direct physical forces, as war or
earthquakes. Instead damages of objects have been
caused by for exampleimproper support and handling
procedures. Through history there have also been
examples of deterioration as a result from pests,
contaminants (outdoor- and indoor sources), radiation
in exhibition rooms and incorrect temperature and
relative humidity and fluctuations of both.

In order to slow down the process of
deterioration conservators are involved in working
with the objects. Sometimes this work includes
treatments, as for example removal of dirt and
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consolidation, of the objects. But thiskind of treatment
only functionsin a short time perspective unless the
work is followed by a preventive conservation
strategy (sometimes referred to as passive
conservation).

REVIEW

Erland Nordenskiold was the director of the
ethnographic department of Gothenburg Museum (3)
between 1913 until hisdeath in 1932. He was of the
opinion that museums havethree great tasks: thefirst
isto preserve objectsfor our descendants, for whom
they shall tell about the nature, art, culture etc. of
earlier times. The second is to have material
accessible for researchers and through this be an
important factor for science. Thethirdisto beasource
of education and enjoyment for the general public
(Isacsson, 1992:44). This opinion about the role of
museums was far-sighted and agrees well with the
definition of amuseum accepted at the 15th General
Assembly of ICOM meetingin BuenosAiresin 1986,
whereamuseum was defined as: anon-profit making,
permanent institution in the services of society and
of its development, and open to the public which
acquires, conserves, researches, communicates and
exhibits, for purposes of study, education and
enjoyment, material evidence of people and their
environment (4).

Conservation

Conservation and restoration has been
performed at all times, with different methods. The
work has been done in accordance with the custom
and handiness was a competence that was needed
(Fjeestad,1999:16). Higher education in conservation
isarelatively new phenomenon. London University
started such training programmes around fifty years
ago (Konservatorsutredningen, 1983:166). In Sweden
thefirst lineof study for conservation at theUniversity
started inthe middle of the 1980s (5), and in Norway
it took even longer, until 1995 (6). In many countries
this kind of education still does not exist which,
however, doesn’t have to imply lack of knowledge
and concern for preservation issues at the museums.

In modern conservation, documentation of
treatments applied to objectsis essential. It includes
a description of the material, a statement of the
condition of the object before treatment started, a
description of the treatment and remarks about the
condition after treatment. This information about a
particular object isuseful for futuretreatmentsand it
also makes it possible to follow condition changes
over time.

Finding these kinds of records may however
be difficult. Since 1978 records have been kept over
treatments applied to objects at the museum, but for
thetime beforethisinformation isgenerally lacking.
Conservation has, however, been performed both
before and after Nordenskidld became director. The
account for this can be followed in the yearbooks.
Restoration has been carried out, among others, by
attendants (Rydén, 1936:9) and also by Nordenskidlds
wife Olga who restored Peruvian textiles
(Nordenskidld, 1922:63).

In the sporadic information that exists about
conservation before 1978, mainly in correspondence,
repair of different objects and pest control with
arsenic are mentioned (7).

In correspondence between Stig Rydén (8) and
E. Nordenskidld different methods are considered
about the repair of ceramicsamong other things. The
repair was preceded by material tests of the repair
material and some*“worthlessfragment” (9). Besides
the repairs, some urns were reconstructed, the work
being done by Stig Rydén himself or by an attendant,
under Rydén’s supervision (Rydén, 1936:9).

S. Rydén madean excavationin LaCandelaria,
Argentina, in 1932 together with Alfred M étraux and
Rodolfo Schreiter. Among the excavated material one
third (10) isto be found at the National Museum of
World Cultures.Inthecollection (VKM (11) 1933.15)
there are sepulchral urns, that measure up to 140 cm
in height . These were damaged already at site and
the excavators al so broke some, asthe limited space
conditionsduring transport madeit necessary (Mufioz
2001, personal communication). Most of the urns
were more or less reconstructed with plaster. An
exampleisan urn (VKM 1933.15.731), seefigure 1
and 2, which was discovered in situ, intact up to the
neck. One fragment was found in the urn, and
according to Rydén “It has not however been possible
to fit this fragment to the portion found in situ, and
therefore the exact height of the urn cannot be
ascertained” (Rydén, 1936:107). The height is after
the reconstruction 47 cm.

For along time reconstruction and restoration
made on the original material was considered asgreat
art, but as the conservators' scientific attitude to the
objects has increased, the preservation of the
authenticity of the objectsisgiven priority. Recreating
an object always involves some degree of
interpretation, for this reason conservators today do
not reconstruct on the original material. Supporting
treatment may however sometimes be necessary but
in those cases the treatment shall be reversible
(Fjeestad, 1999: 16-26).

Material that has been excavated and been | eft
unconserved will eventually achieve someequilibrium
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Figure 1. Urn 1933.15.731 (Rydén 1936:107)

withitsenvironment: it may survivereasonably intact
or may disintegrate in the process of achieving this
equilibrium. Material which has been treated in the
past may be in worse condition than untreated
material, since many early conservation treatments
involved the use of substances or methods now known
to be unsatisfactory (Pye, 1992:392). The bone
material from the excavationin LaCandelaria, show
no signs of treatments in the past. Abrasions of the
cortical layer can however be noted on some. This
kind of damage can be caused by fluctuating relative
humidity levels, and may obscure or invalidate the
analytical potential of the bone (McGowan and La
Roche,1996:117).

Collection research

Fromapreserving point of view Nordenskiold's
two other priorities for museum activities; research
and public access are risk factors as they may lead
to alteration of the abjects.

Nordenskitld' sforesight wasalso reflected in
his view on research. In 1929 the ethnographical
department of Gothenburg Museum received a
mummy wrapped intextilesfrom Nasca, Peru. It was
radiographed but was not opened because it was
considered valuable for future research to preserve
itinitsoriginal condition (Nordenskiold, 1929:59-60).
The mummy is still not opened. Because of this
decision the mummy has been spared the physical
stressan investigation may lead to, the most common
cause of damage to objects in museumsis handling
(Bradley, 1992:468).

Figure 2. Urn 1933.15.731, after reconstruction (photo by: F.
Schwetz, 2001)

In 1935 the only metal object (VKM
1933.15.319) in the La Candelaria collection at the
museum was analysed, with important material lost
as a consequence. The conclusion drawn from this
analysiswasthat it isabronze (Rydén, 1936:268).

Figure 3. Metal plate, 1933.15.319. Photo by F. Schwetz,
2001.

Today the methods are not quite that
destructive, in some cases no sample is needed. In
1999 three metal bracelets from Santa Maria Valley
were analysed by Environmental Scanning Electron
Microscope equi pped with an Energy-Dispersive X -
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ray Spectrometer of their chemical composition. As
they were small enough to fit inside the specimen
chamber no sample was required (the sample was,
however, treated with an abrasivetool of afew square
millimetres in order to remove corrosion and dirt)
(Ekroth-Edebo, 1999:225-226).

Exhibition

The Ethnographic Museum of Gothenburg
closed for the public in 2000 and by that time not
quite 1% of the museum objects were exhibited
(Soold, 2000:23). Among these displayed objectsisa
scalp (VKM 1913.1.616) of an Ashluslay (12) Indian
from Boliviawhich E. Nordenskidld collected from
Mataco during the expedition of 1908-1909. Thescalp
cameto museum in 1915 together with 2350 objects
from the expedition asagift from Arvid Hernmarck.
The major part from the expedition was given to
Riksmuseet in Stockholm, and the collection in
Gothenburg consists mainly of duplicates. According
to E. Nordenskiold the scalps were hanging outside
the huts tied to lances in honour of the conqueror,
when thewesther isbeautiful (Nordenskidld, 1915:76-
78) (13).

Light has a del eterious effect on most organic
material, acommonly observed effect of light isthe
fading of organic pigment and dyes (Bradley,
1992:471). The string used for holding the wooden
ring together, in which the scalp is attached, reveals
darker and deeper colour in the inner layers. In the
show-case, where the scalp was displayed, the light
was controlled and the lux-level was set at 50 lux,
which is a level used for very sensitive materials.
Thus, the colour change has probably occurred earlier.
In the annual report from 1959 problems with light
arediscussed; the daylight in some exhibition rooms
was so strong that the original colours of the objects
faded. In one certain room, with Saami (Lapp)
collections, the windows were covered and the
daylight replaced with artificia light with afilter against
UV-ight (1zikowitz, 1959:20).

Figure 4. Scalp, 1913.1.616. Photo by Ferenc Schwetz, 2001.
Objects may need mounting for safe display.

Wax is sometimes chosen in order to fix the objects,
and this was used for a great number of South
American ceramicsin an exhibition that lasted from
1994—2000. The wax has in many cases penetrated
into the ceramic, probably caused by warmth (spot-
lightsand high summer temperatures) which changed
the properties of thewax. Thishasin some casesled
to irreparable damages of the surface. Different
methods, related to the porosity of the ceramic, have
been used for the removal of the wax.

Storage

Also those objects which have not been
displayed have been exposed to agents of
deterioration asaconsequence of the environment in
stores. In 1981 conservators turned to the press to
attract attention to the intolerable situation at
museums in Gothenburg. Pictures show urns from
La Candelaria which have been damaged through
rough handling and boatslying onthecellar floor being
destroyed. Incorrect relative humidity inall roomsis
pointed out as a problem (Wenander, 1981:26)

Figure 5. Storage at the Ethnographic Museum in Gothenburg
in the 1980s. Photo by L. Noord

More than a decade later the museum moved
withitscollectionsand took over an existing museum
building, although some 5000 objectswere placedin
an other storage as there was no space for them in
the new building. In 1997 those objects; boats,
archaeologica collections, including theurnsfromLa
Candelaria, and some ethnographical material, were
moved to a space within the museum building.
According to theyear book from thisyear the choice
of this space was taken after great hesitation, as the
only advantage was that it is located where the
museum activity is (Isacsson, 2000:44).

From a preservation perspective the space is
not suitable as storage for museum objects. The
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museum issituated in alow part of the city, and next
door isabusy traffic route. During the winter months
inversonisoftenformedandair pollution fromindustry
and traffic stays near the ground. Air pollution isnot
only an out-door phenomenon, through gaps and
ventilation they get in-doors. The storage here
discussed has gaps of considerable sizewhich entails
high levels of air pollution also here. The common
gases, sulphur dioxide and nitrogen dioxide are of
certain interest asthey convert to acids by water and
oxygen (14). Acids attack calcium carbonate, for
example marble and limestone, which are forms of
calcium carbonate. Thisisawell-known phenomenon
in Rome among other cities where statues and
buildingsare badly affected (Staniforth, 1992:240).

Also organic material isaffected by pollution,
dried plant material contains a proportion of water,
approximately12-15% (Carter and Walker, 1999:77),
and it adsorb sulphur dioxide (Madsen 1994:53). Both
artefacts made from plants and proteinaceous
materials (for examplewool and skin) become brittle
and discoloured after a sulphur dioxide attack
(Staniforth, 1992:241).

In the storage a reed raft (VKM 1928.9.1)
from Laguna de Huanacache, Mendoza, Argentina,

isstored (theraft isone of the boatslying at thefloor,
described earlier). It came to the museum in 1928
after being transported under great efforts and costs,
as a gift from Alfred Métraux (Nordenskidld,
1928:58). Thegift was considered to be very important
for the ethnographical department which thereby
would be, and till is, the only museum in theworld to
havethiskind of boat initscollections (Mufioz 2001,
personal communication). Today theboat isvery dirty
and the surface has a pH value of 5 (the control had
pH valueof 7), and it has suffered from great physical
damages.

If damage from handling or storage
configurations distorts or interrupts the structure in
such a way that the elements no longer play the
structural role they were intended to when the
artefact was made, deterioration will progress
throughout the object until a new equilibrium is
established. Degraded components of plant material
cannot be repaired or reversed. However by
controlling factors as relative humidity and keeping
the temperature low and stable it contributes to
maintaining elasticity and strength of intact fibres.
(Kronkright, 1990: 168-177).

Figure 6. Reed raft, 1928.9.1, from Laguna de Huanacache (Photo by N. Fasth, 2001).

Besidesair pollution, incorrect relative humidity
and temperature is a problem, different types of
materials may need to be stored at different
temperatures and relative humidity ranges.
Fluctuation in relative humidity causes deterioration,
to keep this stable is more important than the level
chosen (Bradley, 1992:470). Inthe storage thelevels
and fluctuationsin principlefollow the outdoor climate.
The temperature, however is controlled so it is kept
around twenty degrees also at wintertime.

It should be pointed out that the remaining
approximately 95 % of the museum objects have been
stored under comparatively more satisfactory conditions.
Inthe so-called South American storage, however, there
have been problems with package material from the
timewhen the collectionsweremovedin 1993. Of more
than 60 000 objects, only some thousands have been
unpacked until 2000, as there were no space for them.
Boxes and soft materials used for transport has
generated an acid environment (Soold, 2000:23).
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NEW PERMANENT STORAGE AT
NATIONAL MUSEUM OF WORLD
CULTURES

In 1995 the museum was threatened with
closure, but in 1996 the government presented a
proposal of an ethnographical central museum and
an authority situated in Gothenburg (1sacsson, 2000:9—
15). After consultation with the Department of Culture
and the Organi sation Committee for aWorld Culture
Museum threeinternationally active experts (15) were
engaged, to make an eval uation of the Ethnographical
museum in Gothenburg. A short summery of thisis:
the premises in Gothenburg are partly deficient,
especially the stores. Quick measures must be taken,
as the collections — apart from the physical risks —
areadsodifficult of accessboth for staff and researchers.
Generally spesking, remote storesfor theobjectsshould
asfar aspossible be avoided (SOU 98:125:23-109).

In 1999 the Ethnographic Museum in
Gothenburg became part of the state museum
authority named The National Museums of World
Culture which groups together four museums, three
in Stockholm (16) and the new National Museum of
World Culturesin Gothenburg, due to open in 2004.
Storage has not been planned for in the new museum
building, and an external building for all collections of
theformer Ethnographic Museumin Gothenburg was
put in use already in the spring of 2001.

Moving the collections

During the last years pests, mainly moth and
beetles, have periodically caused damageson organic
artefacts at the museum. As a part of the museum'’s
pest management most objects at the museum are
frozenin 30 degrees bel ow zero for three days, before
they areunpacked in the new building. Beforefreezing
the objectsarewrapped in abuffering material (paper)
and sealed in plastic to prevent damage by relative
humidity change and moisture migration.

There arerisks for the objects when freezing,
especialy for those objectswhich have high humidity
inherently their structure. Water expand 10 % when
it turnsintoice, (Akerlund et al., 1998:27) this may
cause physical stress. Materials that are excluded
from the freeze process are for example ivory,
sensitive archaeol ogical objectsand some composite
artefacts. Those are taken to a special room for
inspection before they are placed in the stores.

Collection environment

Inthework with planning for the new building
(17) aspects of preventive conservation were

regarded in order to slow down the process of
deterioration. Aspects considered werefor example:
stability and the surroundings of the building (traffic,
risks for damages coming from humidity),
temperature, relative humidity, fire, water, pests, air
pollution (inside- and outdoors sources) and aproper
storage system minimizing the risks for mechanical
damages while handling the objects.

Thebuilding isasolid concrete building from
the 1980s. The storage area is about 2 500 m?
(Hakansson 2002, personal communication), the
climate is controlled by a system that moi sturises or
de-moisturisestheincoming air to thedesired relative
humidity level.

The storage systems are metal constructions
(withinert lacquer) and mobile storage unitsare partly
used to maximize space. Acid-freeboxesand support
will be used within the system, when it’s needed.

Access

The new storage systems are open and the
construction and the size of the units are performed
in a way that make handling easy. The existing
marking on the objects will be completed with abar
code and basic facts of the object will be available
through a hand computer. The increased access is
essential in the preservation work of the objects, for
the reason that damages caused by for example pests
can be detected at an early stage.

Human remains

In Journal of the American Institute for
Conservation, in 1996, conservators points out the
need to “recognize human remains as a discrete
material deserving of consideration that are distinct
from any others materials as conservators”
(McGowan and LaRoche, 1996:110). In the new
building there is a separate room for human remains
wherethey will be stored in acid-free boxes. During
the planning of thisroom an anthropologist (18) has
been consulted, besides conservators, concerning
ethical aspects of storage of this material.

CONCLUSION

Preservation issues have been regarded
through the museum’s history. However, lack of space
for the collectionsand inability to control therelative
humidity have been pointed out asfactorsthat obstruct
the ambitions of satisfactory preservation conditions
for the collections. Display and handling are other
factors affecting the conditions of the objects. The
deterioration processes conservators are encountered
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with are of chemical and physical character. In cases
where object damages are irreversible conservation
treatments and correct environment in storage and
display may slow down the deterioration processes
and a new equilibrium with the environment can be
established. Preventive conservation isessential and
is the main type of conservation that the objects at
the museum will receive.
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1) 1904-05, 1908-09, 1913-14

2) The National Museum of Ethnography
(Stockholm) and The National Museum of World
Cultures (Gothenburg)

3) The ethnographical department became a
independent museum in 1946, (Isacsson, 2000:15)

4) 1COM Code of Professiona Ethics1.2. Museum,
http://www.icom.org./ethics.html. 2001-06-11

5) Attheend of the 70s started atheoretical course
at the University of Gothenburg, which turned to
persons practising the profession (Wenander
1981:26).

6) www.hf.uio.no/iakk.Konservering/
Historikk1.htm, 2001-05-14

7) Letter from S. Rydén to Professor Erland
Nordenskiold 8/7/1931. The National Museum of

World Cultures Archive.

8) Stig Rydén was born in 1908 and died in 1965.
He was drawn to ethnography through E.
Nordenskiold, his doctor’s thesis (1936) was,
however, on archaeology in La Candelaria
(Alvarsson 1992:163)

9) Letter from S. Rydéntothebaron (Nordenskiold),
8/7/1930. The National Museum of World
Cultures Archive.

10) The other parts are at Museo Etnogréfico in
Buenos Aires and Tucuman (Mufioz and Fasth
2001:4)

11) Varldskulturmuseet (VKM) The National
Museum of World Cultures.

12) Ashluslay is a sub-group of the Chulupi people
(Alvarsson 1992:151)

13) Nordenskitld never wrote any exhaustively work
about head trophies (Lindberg 1996:395)

14) The NO in exhaust fumes convertsto NO, when
it react with ozone in the air
(www.gbgreg.kommunalforbund.se/regplan/luft/
kvaveoxid.html, 2002—02-10)

15) Sir David Wilson, former director of British
Museum, Sandra L orimer, Canadian M useum of
Civilisation and Magne Velrue, Norway (SOU
98:125:23-109).

16) |The Museum of Far Eastern Antiquities, The
Museum of Mediterranean and Near Eastern
Antiquities

17) Conservators at Studio of the Western Sweden
Conservation Trust and conservators and curator
at the Museums of World Culture were involved
inthework of planning.

18) Nicolas Waller, National Museum of World
Cultures.
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